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of them. Only the elite can reap unusual rewards: even in
crudest terms, a third-rate prize-fighter wins less fame and
money than a great classical scholar; an inspired hairdresser,
like Marcel of the Waves, can attain a distinction denied to
many poets. This is as it should be: honor to those who, in
any field, are not merely successful imitators, but are able to
push back the limits of human endeavor. The best state will
be the one which, leaving the commonplace to take care of
themselves, shall best reward its various elites. And, in Utopia,
a proper hierarchy would be established among the different
elites: philosophy, for example, would rank above baseball or
salesmanship. Far from being synonymous, elite and class rep-
resent antagonistic conceptions. For classes, like races, create
false equalities among their members: the idea of free elites
restores the essential fact of natural inequalities.

Fortunately these ideas, far from being revolutionary, have
always prevailed in the interpretation and appreciation of lit-
erature. Villon the gangster, Bunyan the tinker, Rousseau the
vagabond, outrank the aristocrats of their days. If the sociologi-
cal approach were to make us class conscious, it would confuse
the literary issue instead of clarifying it.

We now turn to the most pressing and the most controversial
aspect of the environment problem: the economic interpreta-
tion of literature. Its main thesis is well stated in a Prmer of
Instructions published by the International Revolutionary
Theatre Society in Moscow: "According to Marxist principles,
the economic conditions of the country in the historic period in
which the author has placed his scene must first of all be
analyzed. Before the play is produced a careful study should
be made of the relations of the classes, the conditions of the
class war, the peculiar forms and solutions employed in the
social struggles of the period, and all ideas concerned with
class war."x

1 Thomas H. Dickinson and others: The Theatre in a Changing Eurofe,
Henry Holt, 1937, p. 89.                                                            '                 i